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CAPTAIN EDWARD STEICHEN, U.S.N.R. 


Taken by Yusuf Karsh in Washington, 
when Steichen was a Commander. 


FAMILY OF MAN 


by O. N. Solbert 


The father of THE FAMILY OF MAN, the incomparable 
and matchless exhibition of creative photography just 
opened at the Museum of Modern Art, New York, is 
Edward Steichen. 

To the creation of the exhibition, Steichen has brought 
the mature wisdom of over 60 years of artistic achievement 
and experience. He is indeed the father of this pictorial 
drama. 

In the perception of human emotions caught by the lens, 
Steichen has been acclaimed as the Dean of Photography. 
The title is well deserved, based as it is on more than half 
a century of militant leadership in the newest of the arts, 
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and the one that most approximates reality. Steichen has 
other titles: Captain in the United States Navy and Colonel 
in the Army, won in the service of military photography 
in two world wars as well as the unpleasant aftermath in 
Korea. oo ee 

At the turn of the century Steichen, adept at 21 with 
both the brush and the camera, was known here and abroad 
both for his paintings and his photography. Alfred Steiglitz 
found in him the ideal. champion for the cause which he 
was so energetically defending: the recognition of photogra- 
phy as a fine art. The two became staunch friends, and 
when Stieglitz founded the Photo-Secession, which estab- 








THE THEME PHOTOGRAPH for Steichen’s Family of Man 
exhibit is of a Peruvian boy by Eugene V. Harris. It is used 


recurrently throughout the exhibit. 


lished American pictorial photography internationally, Stei- 
chen was his most able colleague. In the first World War, 
Steichen was at the front, in charge of the Army's aerial pho- 
tography, when this military tool was in its infancy. The 
present precision techniques of aerial photography stem 
from the experiences-of Colonel Steichen and the group of 
men under his command. 

Between the wars, with inexhaustible energy and en- 
thusiasm, he made photography his chief interest, and re- 
nounced painting. The precision required in reconnaissance 
photography had given Steichen a new grasp of the photo- 
graphic medium, and he abandoned the soft focus, low key 
style which had made him famous as a photographer. He 
turned his talents to illustration for magazines, particularly 
the Conde Nast publications Vanity Fair and Vogue; in 
the pages of those publications can be seen a great parade 
of the famous and celebrated of the 1920's and early 1930’s, 
vividly photographed and interpreted, Steichen found time 
to take photographs for advertising as well as editorial 
pages, and his imaginative work formed the basis for 
subsequent fashion and commercial photography. 

Pearl Harbor found Steichen ready for service. The Army 
Air Force considered him too old—as if the irrespressible 
Steichen could retire at any age. But the smart Navy wel- 
comed him and placed him in charge of all combat photogra- 
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phy. And what a job he did, this young “too old” man. 
He and his officer-photographers covered the widespread 
war in the Pacific, and he was there in the theater of war 
directing them and taking pictures himself. They showed 
more than guns and aircraft and battleships in action— 
they showed the human qualities of the grim men who did 
the fighting. 

Steichen not only directed the production of photographs ; 
he saw that they were seen by thousands. At the very begin- 
ning of the war, when he was commissioned, he organized 
at the Museum of Modern Art a vast exhibition, THE RoapD 
To Victory. The theme was preparedness—the production 
of arms—and a selection of the few combat photographs 
then available. Huge enlargements were used, and the vis- 
itor was conducted through the display on a ramp. A run- 
ning text, written by Carl Sandburg, was integrated with 
the photographs. This great exhibition foreshadowed THE 
FAMILY OF MAN. It was followed by the exhibition POWER 
IN THE PACIFic at the Museum of Modern Art, and, most 
especially, by the epic motion picture FIGHTING Lapy, 
which was filmed and edited under his direction. Thus 
Steichen throughout the war reported to the American pub- 
lic with that facile medium which speaks so well: photogra- 
phy. For his contribution to victory, Captain Steichen is the 
proud possessor of the Distinguished Service Medal. 
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After the war, Steichen returned to his second best love, 
the cross-breeding and culture of flowers, especially del- 
phiniums. Then, in 1947, he joined the staff of the Museum 
of Modern Art as Director of Photography. In this new 
job, as always, he emphasized the positive aspects of 
American life and continued the museum’s policy of giving 
younger photographers a chance to show their work at the 
Museum. 

When the George Eastman House was founded, Steichen 
was one of the first to be asked to serve as a Trustee. In 
the formative years when the residence of George Eastman 
was being converted to a public museum, Steichen gave 
constant encouragement, advice and inspiration. We at the 
Eastman House are proud to number Steichen as a loyal, 
ever-enthusiastic friend and co-worker. 

During the fighting at Korea, when he was well over 
three score and ten, the government asked Steichen to put 
on his uniform again and make a survey of the uses of 
military photography in Korea, On his return he once more 


brought a report to the people of America with an exhibi- 
tion of dramatic, terrifying and sobering pictures of the 
Korean War, selected from the work of photographers both 
in the armed services and sent by magazines and newspapers. 

Through his work and interpretation and enthusiastic 
encouragement, photography has found a high .place not 
merely as a means of communicating visual knowledge, but 
especially as a means of expressing, in a remarkably vivid 
way, human emotions. : 

It was inevitable that Steichen, at the height of his pow- 
ers, should carry out his long-time inspiration to communi- 
cate his feelings for the family of man by collecting the 
human story in pictures as he and a host of alert photogra- 
phers from all parts of the earth have seen it. It is a great 
story that could only be told in the language of photography. 

The FAMILY OF MAN exhibition is an extraordinary 
achievement in the collecting of photographs of man’s most 
common and revealing emotions. Creating it was a stupen- 
dous task that no one but Steichen perhaps would have 





THE OPENING WALL OF THE FAMILY OF MAN SHOW. By the open wall method individual photographs are placed in a 
constantly changing relationship as the spectator walks about. Installation photograph courtesy Ezra Stoller. 
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beset aha eT a 


AMERICAN FAMILY by Nina Leen of LIFE Magazine 


IN THE CELEBRATION OF THE MUSEUM OF MODERN ART’S 25th Anniversary exhibitions, Steichen has chosen the tremen- 
dous and perhaps ultimate theme around which to create a show, namely the brotherhood of man. It illustrates by sweeping the 
spectator into an enormous emotional experience that people are alike everywhere, that what we know as the immediate family 


applies to all the people “hugging close to the ball of earth for its life and being,” as poet Carl Sandburg has written for the 
exhibition. 








AFRICAN FAMILY by Nat Farbman of LIFE magazine. 


NEW YORK HOUSEWIFE and her child by Elliott Erwitt of Magnum. 





dared tackle and that no one but Steichen perhaps could 
have accomplished so successfully. 

Here you have the filtered essence of several million 
pictures from every corner of the world categorized and 
analysed, and finally chosen in the number of five hundred 
inspiring photographs to tell the stark and elemental story 
of man's emotional experiences. Here is a magnificent con- 
ception that took a life time of Steichen’s personal experi- 
ences in the art of photography, a decade of dreaming and 
planning, and several years of hard work, collecting and 
selecting of pictures to produce this human pageant of the 
world’s men, women anid children in their daily life. 

Here we look at all people of all climes of the earth, 
of all colors and beliefs. We see them going about uncon- 
sciously in their way of life, in love and happiness, in work 
and play, in sorrow and sickness. We see them from birth 
to death. Here is the pageant of life—the gay children, the 
young lovers, the grim soldiers, the manual worker, the old 
in wisdom and the weak in body. 

You yourself will be in each picture for you will be part 
of it because of what you are and what you have done in 
life. Your sympathy for each tell-tale pictorial emotion will 
flow from your understanding of it. 

The FAMILY OF MAN most importantly is a contribution 
to the understanding of world peace. It is a document that 
speaks the same language to all people by all people the 
world over in their longing and striving for security. It is 
a work of deep understanding of the human spirit and its 
kinship with all the common needs and desires of the family 
of man for happiness. 

But let us quote from Edward Steichen himself com- 
menting on the exhibition: “Whereas most previous pho- 
tography exhibitions at the Museum presented the outstand- 
ing work of individuals, schools and periods of photography 
and were stressed as such, the FAMILY OF MAN is a radical 





ITALIAN FAMILY GROUP by Robert Carrington. 
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CHINESE FAMILY GROUP by Carl Mydans of LIFE magazine. 


departure insofar as it stresses the art of photography in 
recording the world we live in rather than the art of a 
particular photographer. 

“The Famity OF Man Exhibition would consist of 
photographs made in all parts of the world of the gamut of 
life from birth to death with particular emphasis on every- 
day relationships, man to himself, to his community and to 
the world we live in. 

“Photographers all over the world have made this ex- 
hibition possible. Photographs of lovers embracing and part- 
ing; of a happy, laughing bride on a child’s swing in France, 
of a girl in India being seen in a mirror for the first time 
by her bridegroom during an age-old marriage ceremony, 
are here. Photographs of a woman heavy with child walking 
rapidly in a street in Japan, a Dutch mother nursing her 
child, first steps of children in Germany, in India and in 
South Africa. A small boy playing marbles in Java, a little 
girl splashing in a New England pond are akin, and so is 
the lonely and unwanted, unloved child in one part of the 
world like another such child thousands of miles away. 
Photographs of a father with his son in primitive Africa 
and another in Levittown, U.S.A., show the same kind of 
closeness. The essential oneness and goodness of man is 
mirrored in the simple direct terms of photography. 

“Photographs in the exhibition show men working on 
the land as they found it in Iran, in Ireland, in Indonesia, 
in the seas, on the African Gold Coast, show women wash- 
ing clothes in the Bronx and in India, or making bread in 
Sicily or carrying huge loaves in Yugoslavia as, different as 
the circumstances may be, the families of the world engage 
in the same basic tasks. Men and women making music and 
dancing and going to parties in Berlin, in Paris, in Borneo, 
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RING AROUND THE ROSY is played by 
children all over the world. One of over 
twenty such pictures shown, this was taken 
by Dmitri Kessel of LIFE magazine in China. 








ONE EXPRESSION OF RELIGION by Henri Cartier-Bresson of Magnum. 
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at Coney Island and in New Mexico reveal another kind 
of kinship, while studying and learning are revealed as 
much the same in Israel, Czechoslovakia and Princeton, 
New Jersey. 

“The exhibition pojgnantly points out the way in which 
death is a great leveler—as seen in photographs of a baby, 
in a Brady photograph of a dead soldier from a war fought 
long ago, of a chieftain and of a King. Other pictures show 
the compassion that is given by soldiers to their comrades 
on a Korean battlefield and by friends in a sickroom in the 
West Indies. Attitudes of prayer in Kashmir are similar to 
those caught by a photographer on a street in Shanghai and 
loneliness and hunger in an enemy occupied country is akin 
to the reactions of men in a depression-ridden country. The 
photographs reveal the sometime cruelty of a majority to a 
minority, and man’s eternal hope as reflected in a street car 
in Indonesia bearing the stirring words taken from the 
Declaration of Independence, ‘All People Are Created 
Equal,’ and the beginnings of adulthood in teenagers in 
Africa, France and Moscow. A French count, an American 
policeman, photographed from above as if he were literally 
the pillar he is figuratively, and women voting in France, 
Japan, Greece and Korea continue the story.” 

On a separate panel Carl Sandburg has written in his 
own hand, his poem: 


There is only one-man in the world 
and his name is All Men, 

There is only one woman in the world 
and her name is All Women. 

There is only one child in the world 
and the child’s name is All Children. 


THE FIGHTING LADY 


THE FIGHTING Lapy was heralded as a film as outstand- 
ing in the freshness of its treatment as it was in the quality 
of its cinematography and editing. 

Seen again today, the film seems all the more remarkable 
for its praiseworthy understatement ; for its concentration of 
the feeling of humanity in a situation which on the surface 
is dedicated to inhumane activity. Once again, the compas- 
sion, the sensitivity of Edward Steichen is detected: the 


artist who interprets even the most bloody phase of destruc- 
tion in the terms of human understanding. 

THE FIGHTING Lapy received a Special Award from the 
Academy of Motion Picture Arts and Sciences, and a 
Special Award from the New York Film Critics. 

Probably in no year of recorded time was competition for 
the pubilc attention greater than in 1945. But in that year, 
a factual motion picture engrossed spectators in motion pic- 
ture theatres in a way that no fiction film transcended. 

This memorable film presentation was THE FIGHTING 
Lapy, that notable film of an aircraft-carrier embattled in 
the Pacific. Shot in Technicolor under the supervision of 
then Commander Edward J. Steichen, the film documented 
an eventful year in the life of a great carrier and her fight- 
ing men, a year that carried them both through bitter bat- 
tles of 1943 and 1944. 


A SCENE from the 20th Century-Fox production of “The Fight- 
ing Lady.” Official U. S. Navy photograph. 
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